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* —improvise "ribbits" of bull frogs - always long sound followed by short sound, sofl, and irregular for indicated duration
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**Improvise - Continuously play 4 note motive, always landing on the last note as a quast drone (ie. much longer than first 3 notes). Performers may play the "head motive"
(first 3 notes) as many times as they wish, and feel free to be creative with the speed, inflection, and articulation of the first 3 notes (from expressive, and broadly slurred, to
quickly played and articulated). However, the 4 note motive must always remain complete. Separating the 3rd and 4th notes is discouraged. The musicians should listen to
each other in order to create a cascading, kaleidoscopic texture of timbres which should be prolonged for approximantely 1 minute.
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Take Sus. Cymbal - w/hard cord mallet
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Placid, Expressionless
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*- spacious single notes

Improvise - Freely interpolate 2 note motive. Notes should essentially be short. The motive must remain unchanged, however; the time between each pitch
can be varied as well as the time between each utterance of the motie. The musicians should listen lo each other in order to create a cascading, kaleidoscopic



